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CREAM PITCHER BY PAUL REVERE 

The first purchase with the income from the recent gift of 
J. H. Wade is a small silver creamer made by the younger Paul 
Revere (1735-1818) of Boston, the hero of Longfellow's poem 
and probably the best known of the early American silver- 
smiths. It is also the only piece of Revere's work owned by the 
Museum. It dates from about 1770 and stands four and one- 
fourth inches in height. The body which may be described as in 
the shape of an inverted pear, rests upon a round standard with 
a spreading moulded base. The delicate handle is of the double 
scroll pattern and the rather short nose is wide with a rounded 
edge. The maker's mark, P R in script capitals enclosed in a 
rectangle, is clearly defined near the junction of the handle. 

On the under side of the base is engraved P H to P E and 
on the front of the body is the monogram M H P. The first in- 
scription signifies that Priscilla Holyoke, daughter of Edward 
Holyoke (1689-1769) president of Harvard College from 1737 
to 1769, gave the creamer to Priscilla Epes. Miss Holyoke who 
was born in 1739 married in 1780 Eliphalet Pearson, professor 
of Hebrew and Oriental Languages at Harvard and for a short 
time acting president of the college, and died in 1782 at the 
birth of her only child Mary Holyoke Pearson (1782-1829) 
whose initials appear on the body of the creamer. Miss Pearson 
became in 18 13 the wife of Reverend Ephraim Abbot of Green- 
land, New Hampshire, and died without issue in Westford, 
Massachusetts. Her husband married again and the creamer 
descended through his children by his second marriage. 

Paul Revere was the son of Apollos Rivoire a French Hugue- 
not from Riancaud who settling in Boston in his youth, angli- 
cized his name to the form now so well known. He too was a 
silversmith and from him his versatile son learned his trade. 
The younger Paul was born in Boston and remained there 
throughout his life. His house still stands on North Square and 
is one of the Meccas of the Boston visitor. He turned his hand 
to many things besides the fashioning of silver and among his 
activities were engraving on copper, the manufacture of bells 
and the practice of dentistry. 
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Although Revere made gold frames for miniatures by Copley 
and other artists the popular theory that he carved wooden 
frames for Copley's portraits must be abandoned in view of the 
fact that Revere's account books show no such items. He was 
one of the founders of the Massachusetts Charitable Mechanics 
Association, and Massachusetts has a town and Boston a street 
named for him. By two marriages he had numerous children 
and two of his grandsons were killed in the Civil War. He was 
painted in early middle life by Copley and not long before his 
death he and his wife sat to Stuart. L. p. 

EXHIBITION OF AMERICAN PAINTINGS 

An interesting exhibit of American Paintings opened in Gallery 
IX on February 15 th and will remain through March 27th. 
They are paintings by contemporary artists and the greater 
number were chosen from the Thirty-third Annual Exhibition 
of American Oil Paintings and Sculpture held at The Art Insti- 
tute of Chicago in November and December of last year. They 
were selected by The Toronto Art Gallery and exhibited there 
in January together with a few additional paintings of the 
Ultra-modernists. Now by an arrangement with the artists and 
The Toronto Gallery, the Cleveland Museum has been able to 
obtain this entire group for exhibition here. 

The list includes such well-known names as: Karl Anderson, 
Reynolds Beal, Cecilia Beaux, George Bellows, Hugh H. Breck- 
enbridge, Bryson Burroughs, Howard Russell Butler, Mary 
Cassatt, Emil Carlsen, John F. Carlson, Arthur B. Davies, 
Paul Dougherty, Frederick C. Frieseke, Daniel Garber, W. J. 
Glackens, Childe Hassam, Charles Hawthorne, Victor Higgins, 
F61icie W. Howell, John Johansen, Ernest Lawson, Hayley 
Lever, Jerome Myers, E. W. Redfield, Chauncey F. Ryder, 
Leopold SeyfFert, John Sloan, Gardner Symons, Abbott H. 
Thayer and Frederick Waugh. 

The collection of American paintings owned in Cleveland and 
loaned to the Museum by the various owners during the summer 
months of nineteen hundred and twenty, showed clearly how 
widespread is the local interest in modern American art. Quite a 
number of works by the artists mentioned above were in that 
exhibition, but there are many others among the leading men in 
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